Forgetting Pieces

1. "The History of Forgetting"

expressively and smoothly

Brian Simalchik
horizontal space is proportional; more horizontal space = more time between notes
(use the recording on briansimalchik.com as a guide for timings)

Start Tape
"When Adam... "
/—\
A be /-?g Cﬁ e be |
)’ A | I I
Piano  —fes 2 2 D
ANV
D)
mp —mf
c|ec1r, but not loud
sustain peda/ depressed for entire piece
"For them, every days." "Flowers opened..."
| |
/-\ /\
L e T £ b T £ be o Noe e £
)’ 4 ] I - I I | e :P I
V by I2Y b b by I2Y
SV |
Q) T
"They went..." "They slept..."
/'\. be o £ /f\Q | be £ . be
b b 5 . ' 5
rm v v v
ANV |
L) I
H . s 0 X e £ ” be e | i | be
J | D I _ D I | D D@ |
y 4 b by 12y b 1Y k b
'm L4 v V. v L4
SV | |
Y] o x x
play out a bit until the voice re*enters
"What could they..." "Sometimes Adam..."
T
:S/_\. e be £ L e bg/\, —
9 | D® I e
& 2 . = —
SV | |
Y] x x x
"The bright
/—\ | flowers..."
— e e . §
o) ° ) 1 | ® | P) 1 o
— b > b C — 1
:@P v v v I
o

¢
L
Y|

© 2013 Brian Simalchik | All Rights Reserved



rs b e | o
, = P . J b
A i i 5
{es i i D
SV
e
——
p
"It was the snake..." "That such a place.."
4 /\
A P4 be L e | e o | . o
A b e 2 . b - = b
ANSY2 i i '
Y] w w
mf louder and more determined
o) | |
" i i
& - - 5
oJ be ¢ "3 o i
. @ r 2
"He understood..."
N
A L, L £ » b, e
7 Do uk D@ . k Do e Do k
{es ﬁ k D
ANV i i
o x x x x
f) | | | |
i i i 1 i i
&H——= L - 5 -
o < < % < < 4 <
"Soon, the garden..." "And in time..."
: |
s /—\
W e e . T be 'p ;/\;
g! b |2Y 2 b |
ANV i - - - i
o x o x x o
N
[a)
i
y
[fan Y 1 1
G b b
D - < = be
\\/;: ~_ —
"These were the last..." "Adam and Eve..."
|
A | /\. /\I /-\I I)Al | L~
)’ A De® 1 D@ i De® i | De® i
(- b b b 4 b
[ fan 1
\Uy —+—>e e . @ @ o @
@ o N——

decresc. poco a poco to end

P

NS




"He knew..."

|

BLIE)
P
A\
olell
(Y NN
o el
el
(Y NN

LN S
(Lu___
s
Kl_u___
\
\
\\
o8]
(YN \REE

"And then..."

o) | | | ,

o ; |

Dl V =

\_/ \_/
(P-MP ) continue decresc. to end

o)
47
{es
A3,
oJ

"They looked..."

[ 18N

BT

Uiell

\/ b'\/

[ 18N

P

Hold pedal until

SOUI’]C’S are near/y gone




Forgetting Pieces

2. "After We Saw What There Was to See"

Follow the rhythms of the taped voice as closely as possible
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J =70 unhurried

3. "Three Wishes"

Silently depress keys with fingers and hold

Forgetting Pieces
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Silently depress keys with fingers, then
depress sostenuto pedo\ to hold keys

sustain

(to hold resonance while
you switch held notes)
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"work out"
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"to imagine"

"change."
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