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Sounding Studies (2022)
written for Gregory Beyer and I-Jen Fang
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Instrumentation

Percussion 1:
l. 3 instruments chosen by the player (low; medium; high and.finging)
Il.  glockenspiel
. low drum
V. duo|—keybooro| thumb piano, 8-note side (shared with p|c1yer 9, see notes

below)

Percussion 2:
|, 3 instruments chosen by the player (low; medium; high and ringing)
Il glockenspiel
. low drum
V. dual-keyboard thumb pianépll-note.side (shared with player 1; see notes

below)

Duration
approximately 10 minutes

Performance Notes
Movements may be,performed separately.

Note about the dual-sided thumb piano: the 4th movement was written for a specific thumb
piano with two keyboords Focing opposite directions, o||owing both performers fo perform
on the samé instriiment focing each other. The thumb piano was made by Goshen and has
an 8-note keyboard in C# phrygian and an 11-note keyboard in E mixolydian. Player one
performs on the 8-note side; |o|oyer two on the 1l-note side. Other thumb pianos may be
substituted so |ong as They allow the origin0| melodic pafterns to be performed (p|oyers can
franspose the origino| parts to other keys/modes as needed, but ’rhey must maintain the

pitch relationships of the parts themselves and between the two parts).

Please contact the composer at brion.simo|chik@qmoi|‘com with questions or concerns.
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begin around oh =180
entrances and vertical ob’gnmem‘s are approximate;
players don't need to be precisely coordinated and
strictly in time together until page 6
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Sounding Studies, Il.

120 coordinated and in time together
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Keyboard Layout
LH RH
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Thumb Piano, 8-note side
player 2 begins alone; you enter during their first repeated figure
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10 Sounding Studies, V.
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19 Keyboard Layout
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one final chord
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